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‘Ke Kuru Ana O Ka Huta:
Legacy, Lineage, and the Caretakers of Hula
focuses on the growth process of life. The imagery of the growth of a plant,
from seed to bud to flowering and full maturation, is compared to that of
the keepers of the traditional art form of hula.’

ARTISTIC DIRECTORS

Former Miss Aloha Hula, Maelia Loebenstein Carter
has hula roots that began with her family. Her first kumu
hula was her maternal grandmother, Mae Ulalia Long
Loebenstein, a respected kumu hula who had learned

| from her mother, Ida Pakulani Ka‘aihue Kai‘anui Long

— who learned from her granduncle, the hula master
Kamawa‘e of Maui. Attending the University of Hawai‘i at Manoa,
Maelia also studied hula with Ed Kalahiki, from whom she gained a
better knowledge and confidence in chanting. When Aunty Mae passed
on, Maelia fulfilled her destiny by becoming the kumu hula of their
halau, Ka Pa Hula O Kauanoe O Wa‘ahila. She has continued the high
standards of her grandmother, taking honors at Merrie Monarch and
other competitions, and presenting elegant, sophisticated hula wherever
they perform.

Frank Kawaikapuokalani Hewett is the kumu hula of
Kithai Hilau O Kapualaniokekukui Pa ‘Olapa Kahiko,
established in 1978. In his youth, he received specialized
training from his grandmother, Eva Kana‘e, and studied
under Edith Kanaka‘ole while attending the University of
Hawai'i at Hilo. He also studied with Aunty Emma
Defries, and has since been recognized as her protégé. His work in the

field of Hawaiian culture takes him off island and abroad on a regular
basis. His halau now includes students from Kauai, Maui, O‘ahu and
Japan. In addition, Kawaikapuokalani has served the hula community as
a judge in various competitions, and has generously shared his
compositions with numerous halau hula.

KUMU HULA

Kumu Leialoha Lim Amina was introduced to hula by her
mother Mary Ann Nuela Lim. Soon after, her father sent
her and her sister, Nani to his cousin Kumu Hula Auntie

Margaret Kaleolani Moku of Niuli I Kohala, Hawai‘i. She
was encouraged by Auntie Margaret to study with other

Kumu Hula while under her tutelage as well as after Auntie
passed on. In a program through the state Foundation on Culture and
the Arts, Leialoha was exposed to the styles of Aunty ‘Tolani Luahine,
Uncle Geroge Na‘ope, Auntie Edith Kanaka‘ole, Kaha‘i Topolinski, John
Ka‘imikaua and Darell Lupenui. Leialoha was introduced to Auntie Pilahi
Paki who has been a pivotal and life-influencing teacher. Today Leialoha
resides on O‘ahu and travels the world sharing the art of hula. With the
blessings of Pilani Paki, Na Lei O Kaholok was created as a culmination
of the experiences of Kumu Leialoha, along with her sisters Nani Lim

Yap and alaka‘i Lorna Lim. Na Lei O Kaholoka continues to share the
hula through the foundation of ALOHA, focusing on the research of the
Hawaiian history and culture that forms the basis of hula. “It is our hope
that we have done justice to our ancestors. We have kuleana to pass these
traditions and to perpetuate a style that is truly part of Kohala.”

M William “Sonny” Ching was preordained that he would

be the one to continue hula in his family—his grandmother
and great grandmother both foresaw it.

When Sonny was born, his great grandmother stated that
o he would become a chanter. It was when Sonny turned
s four-years-old that his grandmother started teaching him

chants and then would progress to dancing hula. At twelve-years-old,
Sonny’s father decided that he should not dance hula. However, his
grandmother continued to teach him hula in secret without permission.
Ironically, Sonny’s father is now his biggest supporter.



KUMU HULA

Sonny’s grandmother, Lena Pua‘ainahau Eleakala Nahulu Guerrero, was
his confidant, roommate, and best friend. She taught him one-on-one and
usually did things together on a daily basis. They always preceded their
training with a prayer in Hawaiian because his grandmother was of pure
koko and was fluent in the language. This important ritual is still practiced
today—this is how Sonny runs his classes today—Dbefore dancing, they
pray to Akua and to Laka.

j children.

He was first introduced to hula at the young age of five by
his mother, Rachel Pua‘ahihi Igarta who was also raised

ESSSES5 in a hula family. Thus, Kumu Lopaka was surrounded by
singing and dancing growing up. As a family, he, his mother, his sisters—
Kulamanu, Lahela, Kau'‘i, and Puaahihileiokamaile—and his aunts, uncles,
and cousins would gather every weekend at their family home or at his
aunt Leinaala Simerson’s home to kanikapila.
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FEATURING

Kawaikapuokalani Hewett, Loea Hula
Kithai Hilau o Kawaikapuokalani Pa ‘Olapa Kahiko

Sonny Ching & Lopaka Igarta-De Vera
Halau Na Mamo O Pu‘uanahulu

Leialoha Lim Amina
Na Lei O Kaholuka

Maelia Loebenstein Carter
Ka Pa Hula O Kauanoe O Wa‘ahila




PROGRAM NOTES

E PI‘1 1 KA NAHELEHELE
I HAKU ‘TA E KAWAIKAPUOKALANI K. HEWETT

E PI‘1 I KA NAHELEHELE, E ‘IKE IA PUA‘ULU
Ascending into the forest, to seelvisit Pua‘ulu

NANA IA MAUNALOA, LEI ANA I KA ‘OPUA
Look at Mauna Loa, wearing a lei of clouds

HIAAI WALE KA MANA‘O, I KA MAILE I KA NAHELE
My thoughts are captivated, with the maile of the forest

[ KE ‘ALA HONI I KA THU, PUIA ‘ALA I KA HANU MAU
A fragrance at my nose, I inhale its sweetness

E HILI I KE KUPUKUPU , I KA LEI HO‘*OHIEHIE
Lets braid the kupukupu ferns, into an enchanting lei

HITLEI I KA POLI, I PULAMA ‘TIA E
A lei cherished held close to my heart, where it is held, cared for

ILTHIA AU I KA NANI, I KA ‘OLAPA KU KI‘EKI‘E
[ am amazed at the beauty of the Glapa standing so majestic

I KA NAUE MALIE, I KA MAKANI PU‘ULENA
With its gentle movements, as it sways in the breeze

‘OPUA MAI KA LEHUA , MAHUAHUA WALE I KAAINA
The lehua sends forth buds, it flourishes throughout the land

HE ‘AINA ULU WEHIWEHI , HO‘O‘ULU‘ULU LEI O LAKA
A land abundant in greenery, lush; the adornments of the hula goddess Laka

O KU O KA, O KU'U HELE I LAILA ...
O KU O KA, my journey there ...

PROGRAM NOTES

MANA‘O

When I was a student studying hula many years ago with Aunty Edith
Kanaka‘ole, I took a huaka‘i with Aunty Edith to Pua‘ulu, a natural forest
reserve park located at the base of Mauna Loa just past the Kilauea military
camp. On this huaka‘i, Aunty Edith explained the uses of the many plants
and in particular how each one had a pilina to the hula tradition.

I was so inspired by the huaka‘i that I wanted to commemorate it in a mele
for my students to chant and dance, a living tradition passed down from
Aunty Edith to her students.

That huaka‘i was so meaningful to me, that to this day I routinely take my
hula students there to see and study the same plants just as Aunty Edith
explained them to me, the maile, the kupukupu, the ‘ie‘ie, the lehua and
the ‘Glapa...

A life experience and a lesson from a great teacher that inspired a chant
and a hula and a lifetime connection to Pua‘ulu.

The refrain: O KU O KA comes from Pele and Hi‘iaka.

AUHEA WALE ‘OE E KE ALI‘I
HAKU ‘IA E KAWAIKAPUOKALANI K. HEWETT

AUHEA WALE ‘OE E KE ALI'I
Where are you, my royal child

E KA WAHINE I KA ‘IU O LUNA
The princess placed in regalness

I LUNA AU I MAUNA KALALEA
I am up at Kalalea

ME KA ‘OPUA HO‘OLANALANA
With the clouds floating by



PROGRAM NOTES

LANA IHO KE MANA‘O PILI I KA POLI
Desire alights my heart

E ‘IKE I KA NANI T MAUNA LAHILAHI
10 see the beauty at Mauna Labilahi

LAHILAHI ‘OE E KU‘U LEI LANI
You are so delicate my royal garland

E KE ANUENUE KAU I KA LEWA
The rainbow appearing in the sky above

UA LEWA TA‘U I KA HANA A KE KAULA
1 am familiar with the work of a prophet

IMI MAU IA ‘OE E KA IPO A PONO KAUA
1 will search until I find you

AUHEA, AUHEA, AUHEA ‘OE
Where are you

E HO‘I MAI I KA PILI, E HOI MAI ‘OE
Return to me

HE INOA, NO LA‘IE IKAWAI
For the name Ld ‘ieikawai

MANA‘O
When Hulumainiani reached the summit of Kalalea, he saw a rainbow

arching above O‘ahu. He remained at Kalalea 20 days to be sure the nature
of the sign he saw was indeed the sign of a great chief.

PROGRAM NOTES

HALAU NA MAMO O PU‘UANAHULU
Genealogy of Hawai‘i

Wakea lived with Papa, begetter of islands, and born was Hawai'i, an
island, born was Maui, an island. Wakea made a new departure and lived
with Ho‘ohokiikalani and from that union Moloka‘i was born an island,
and begotten was Lana‘i, an island. The womb of Papa became jealous at
its partnership with Ho‘ohokulani, therefore Papa returned and lived with
Wakea, born was O‘ahu, an island, born was Kaua'i, an island, born was
Ni‘ihau, an island, a red rock was Kaho‘olawe!

‘O Wakea Oli Kahoahoa
Eia Hawai‘i Hula Pahu / Hula Paniu
Kamali‘i o Ka Po Hula Pahu

LONO

The god Lono is linked to fertility, agriculture, rainfall, music, and peace.
As a god of fertility and music, he descended to Earth on a rainbow

to marry Laka. Lono is also revered as the god of Peace. The annual
Makahiki festival was celebrated in his honor, spanning from October to
February, during which war and unnecessary work were forbidden. Some
of his physical manifestations here on earth include rainbows, cloud
formations, winds, gourds, sweet potato, and pigs.

‘O Lono ‘Oe Oli

Hele Mai e Na Kinaka Hula Ka‘i

He Kau Hula Pahu Noho
‘O Lono i Ka Po Hula Pahu Kala‘au
Lonomaka‘ihonua Hula Pahu
‘Au‘a‘ia Hula Pahu ‘Aiholo
PERFORMERS:

William Kahakuleilehua Haunu‘u “Sonny“ Ching
Lopaka Kao‘onuku‘umu Igarta-De Vera



PROGRAM NOTES

LONO, contd.

WAHINE: KANE:

Christy Cartell Caleb Liborio,

Caly Domingo Mo‘iokekai Edwards,
Taylor Gomes Kyle Help

Haley Thu Kila Kahue-Antone
Liliana Labatte Kilia Kahue-Antone
Kikahiliokeawepé Nakamakani Obrero
Nascimento Beau Schewenke
Kamakahukilani

Nawahine Nascimento

Kanoe Stothers

NA LEI O KAHOLOKU

“ ‘A‘ohe hula me ka ‘ole o ke mele; a‘ohe mele me ka ‘ole o ka haku mele;
‘a‘ohe haku mele me ka ‘ole o ka ‘i‘ini pa me ke aloha e haku ai i ka hula.”
— Leialobha Lim Amina

There is no hula if there is no mele. There is no mele if there is no
composer. Especially an “inspired” composer.

This ‘ike was conveyed to me by my kako‘o, the late Pilahi Paki (1981 to
1985).

She would say, “Your function as a choreographer and hula dancer is to tell
the story of the composer, not you. To seek what inspired the composer.”

We share with you mele hula that my sister, Charmaine Lim Davis and I
was blessed to learn in the mid 1960’s with our Kumu Hula, Auntie Iolani
Luahine and Uncle George Na‘ope.

Ano‘ai ke Aloha.

PERFORMERS:

Kapuamakamae Amina-Lorenz ~ Kekoa Kane
Kananimaeole Amina Leialoha Lim Amina
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KAUANOE O WAAHILA

Performing a suite entitled: “Hanau ka aina, hanau ke ali‘i, hanau ke
kanaka.”

Based on an ‘Olelo No'‘ean (Pukui, 466) which reminds us that the land,
the chiefs, and the commoners have a pilina, a relationship with each
other.

Following the growth process of ke kupu ana o ka hula’, our mele honors
some of the ali‘i of Hawai‘i who have made an impact kanaka maoli:
Kamehameha, Nahi‘ena‘ena, Kaleleonalani, Kapi‘olani, and Kalakaua,
Kihié and Lili‘uokalani.

As our lahui grows and flourishes, we look to them for inspiration.
We remember their sacrifices, their challenges, and the wisdom of their
approach to leading their people.

PERFORMERS:

Mauka‘a Fonseca-Smith Macie Miyamoto
Leiana‘ala Fujii Shaye Nishimura
Tehina Kahikina Kawena Sacro
Keahiahi Long
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ASIA PACIFIC DANCE FESTIVAL 2025
is scheduled for May 19 to June 1, 2025.

For more information call 808 956-8246, email APDF@hawaii.edu or
visit http://outreach.hawaii.edu/community
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@APdancefest Jnstagnam @APdancefest
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